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John and
Mark
Sposato
W HAT’S
INSIDE

by Michael Bilsborough
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MFA BROWN ART

Design: A
Family Affair

An SVA graduate student
shares his access with
marginalized communities

6
STUDENT G ALLERY

The third-annual showcase
of diverse works
from our talented artists

John and Mark Sposato,
father and son, respectively,
co-teach Type and Image:
Graphic Impact. Representing two generations
of creativity, the Sposatos
share valuable insight
into design, invention and
transformation. continued on page 4 v
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MUSEUM ROUNDUP

C ANNES FILM FESTIVAL

Craft art at the Whitney,
Herbert Bayer at
Cooper Hewitt, and more

Learn about an opportunity
to immerse yourself in
the world-famous film event

S VA C O N T I N U I N G E D U C AT I O N N E W S

T

he word “reinvention” is one that is broadly used. Generally, it is
employed when speaking about a major life change, like transitioning
from one career to another, becoming an entrepreneur or learning a
new craft. But I believe the act of reinventing ourselves comes to all of us in
small increments. Whether you wish to pursue a significant change in your
life, refresh and renew skills, gain insight or just open up to new possibilities,
all fall under the truly valuable pursuit of reinvention.
The best part of reinvention is that it never ceases. As executive director
of the Division of Continuing Education at the School of Visual Arts, I am
passionate about the excitement of lifelong learning. The purpose of continuing education is manifold, but one of its most viable goals is to expose
yourself to a new and different world and to build a community there.
Every day is an opportunity to learn something—and to reinvent ourselves. Education sparks creativity, ignites ingenuity and very often moves
us in unique and never-before-thought-of ways.
I hope you enjoy our reinvention edition of ContinuEd and that you will
consider a little reinvention for yourself.

FROM THE

EXECUTIVE

Nir Arieli

DIRECTOR

— JOSEPH CIPRI , on behalf of the Division of Continuing Education

TAKIN’ IT
TO THE STREETS
➧

Viewing compelling images
from protest gatherings
around the country. A conversation about monuments
commemorating notable
New York women. The collaboration
between social service organizations. The opportunity to personalize
a cardboard megaphone. Dancing at
a pop-up Kiki Lounge. What do these
activities have in common? They
all took place at SVA’s Division of
Continuing Education’s third-annual
Art & Activism: Takin’ It to the Streets
free event that occurred on September 4, 2019, at the SVA Theatre.
As audience members filed into
the theater, they saw and heard
images of protests shot and curated
by SVA faculty member Stacy Arezou
Mehrfar. Kendal Henry, creator and
director of the Percent for Art program for the City of New York, kicked
off the show. Henry provided an
overview of the new She Built NYC
initiative of stirring monuments
honoring incredible women whose
achievements have been largely
ignored.
Continuing with the theme of
giving voice and proper representation to underserved communities,
illustrator and SVA instructor Grant
Shaffer spoke about his involvement
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C O N TI N UED
P R O J ECT S PAC E
E X H I B I TI O N S
with the Hetrick-Martin Institute
(HMI), an organization that provides
social services and arts programming to LGBTQIA youth. More than
250 attendees also heard from HMI’s
director of youth services, Juan
Williams, as well as HMI alumnus
turned photographer Denzell Felder.
Finally, international opera star and
co-founder of Sing for Hope (SFH),
Camille Zamora, spoke about her
organization, whose mission is
art for all.
In advance of the Art & Activism
event, and to celebrate the power of
community, youth from HMI collaborated with SFH artist and SVA
alumna Joan Di Lieto. The beautiful
result was the HMI piano, which was
on display at the event.
Following the presentations and a
spirited panel discussion, audience
members were invited to the lobby
to decorate cardboard megaphones,
courtesy of the MOVE design
collective, and to join HMI youth
in an impromptu Kiki Lounge,
where people express themselves
in freestyle dance. Kiki Lounge is
an important component of the

Kaijie Chen uses 3D modeling and
animation as tools to make repeated
patterns for a large run of textile/

community building that happens
every day at HMI. Its coordinator
Jackie O says of the organization,
“It is a place where you can be
yourself—period.” [Valerie Smaldone,
media personality and SVA instructor.
Smaldone hosted and produced the Art &
Activism: Takin’ It to the Streets event.]
Clockwise from top: Participants and
presenters pose at SVA Theatre; Kendal Henry;
Kiki Lounge dancers Evie Oldnavy (left) and
Cotton Juicy.

wallpaper. The surreal effects help
to visualize intangible concepts.
COURSE

Cinema 4D and
After Effects Integration
Adam Meyers • SMC-3654-A

FOLLOW OUR STUDENT EXHIBITIONS:
#SVACESTUDENT

Which Course Is Right for Me?
CONTINUING EDUCATION INFORMATION SESSIONS

TO CONTINUE

Start
Here

F I L M AND
V I D EO

7 TH F L O O R

ROOM 502
MODERATOR

Valerie Smaldone

MONDAY, JANUARY 6

6:30‒8:30PM

133/141 West 21st Street

ROOM 418F

ROOM 602C

John Rea

Steve DeFrank

ANIMATION
WEDNESDAY, JANUARY 8

6:30‒8:30PM
136 West 21st Street
R O O M 1 10 3 F
MODERATOR

Mark Minnig

THURSDAY, JANUARY 9

209 East 23rd Street

6:30‒8:30PM

TUESDAY, JANUARY 7

MODERATOR

LAB

6:30‒8:30PM

ADVERTISING
136 West 21st Street

FUTURES

THURSDAY, JANUARY 9

FINE
ARTS

6:30‒8:30PM

VISIBLE

132 West 21st Street
MODERATOR

Chester Dols

VISUAL
NARRATIVE
WEDNESDAY, JANUARY 8

6:30‒8:30PM
136 West 21st Street

1 1 TH F L O O R
MODERATOR

Panayiotis Terzis

MODERATOR

Illustration AND
Cartooning
MONDAY, JANUARY 6

6:30‒8:30PM

209 East 23rd Street

ROOM 311

These information
sessions are offered
to the general
public free of charge.
Seating is given on
a first-come,
first-served basis.

MODERATOR

Jason Little

DE SIGN
WEDNESDAY, JANUARY 8

PHOTOGRAPHY
WEDNESDAY, JANUARY 15

6:30‒8:30PM

6:30‒8:30PM

ROOM 311

ROOM 631F

Mark Sposato

Keren Moscovitch

209 East 23rd Street
MODERATOR

136 West 21st Street
MODERATOR

Can’t make the
info session and have
a question about
a course? Contact a
course advisor
at ce@sva.edu or call
877.242.7200.
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“Innovation comes from really having
something to say,” Mark says. “It
can be a distinct voice in the work, a
clever conceptual idea or a new way
of looking at something that we all
took for granted.”
John notes, “My career can be
separated into two halves: pre- and
post-computer. When Photoshop
emerged, I switched to it immediately,
and I’ve been a photo-illustrator
ever since, mostly using my photography. I tell my students I was born
for Photoshop.”
Mark adds, “I firmly believe in
research and sketching before even
touching Adobe Creative Suite.

1972. My dad started teaching right out
of college, and he’s been my best and
favorite teacher. I’ve had incredible
instruction at both SVA Continuing
Education and the Tyler School of Art,
but my dad has been there since the
beginning. We critique each other’s
work constantly, and I think we make
each other better.”
Like Mark, John began his career
right out of art school. He specialized
in book cover design. “A lot of the most
inspiring work appeared on book
covers of that period,” he says, reflecting on how 1960s artists created “the
whole package: concept, design, typography and image/illustration.”
John counts more than 500 book
cover designs in his portfolio, including titles by Gore Vidal, Carlos
Castaneda, Bob Dylan and Pulitzer
winners Neil Sheehan and
Norman Mailer.
John’s recent highlights include
editorial collaborations with the New
York Times, as well as hand lettered
titles for the novel Queenie and the
poster for the Broadway show Crimes
of the Heart. The latter two works were
adapted into movie posters. His political posters were recently featured
in a book, Protest!: The Posters That
Changed the World 1968–1973, with
an accompanying exhibition at MIMA
in Belgium.
Mark opens up about influence:
“One of my dad’s design heroes has

“We critique each other’s work
constantly, and I think
we make each other better.”
MARK SPOSATO
faculty

Specific, targeted research is essential
when starting freelance work for
new clients.”
Mark’s art education began at a
young age, as both of his parents
worked in design and illustration.
“That core identity was built into
my DNA,” he reflects. Mark loved to
draw and wanted to study illustration;
John steered Mark toward design,
regarding it as a “practical form of
creative expression.”
“My parents met in an SVA Continuing Education class way back in
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always been Milton Glaser, so of course
that influence trickled down to me.
Posters are among my favorite assignments, and Saul Bass has forever been
a great source of inspiration.” Mark
also cites Gail Anderson, Chermayeff
& Geismar, Paul Rand, Herb Lubalin,
Paula Scher, Pentagram, Sagmeister &
Walsh, and McCandliss and Campbell.
“Campbell was Dad’s former student,”
notes Mark.
“I don’t believe in having one
set style. For me, each assignment
presents a unique challenge, and I like

to try different techniques, problemsolving and storytelling approaches,”
Mark says. John concurs, “One of the
purest pleasures of graphic design
practice is still the challenge of solving
problems that come from outside
oneself. If it came to a choice between
the complete artistic freedom of
personal expression and the challenge
of creating within the parameters of a
client assignment—most of all, I need
a problem to solve.”
Both father and son appreciate
deadlines. “I feed off the nervous and
excited energy that comes from working under pressure,” Mark says. “Some
of my best personal and freelance projects turned a corner at midnight the
night before a deliverable was due."
John agrees: “When the New York
Times asks for an idea and finished
art completed overnight, I really enjoy
the challenge. I guess it’s the old
story of how it takes an emergency
to focus the mind.”
Mark’s formal education opened
new creative doors. “At the end of
college, I met my wife, Courtney, who
was studying film. After 10 years of
dating and about a year of marriage,
we translated a shared passion for
movies into a creative partnership.
Co-writing and co-directing our
projects has been an overwhelmingly
positive experience so far,” he says.
For Mark, both filmmaking and
design are modes of telling stories:
“I’d always been very immersed in
storytelling. In fact, I see the type of
conceptual design I always strive for
as a form of storytelling itself.”
Amid the generational influence

and reinvention, we ask: Would you
rather get advice from your older self,
or give advice to your younger self?
John says, “I’ve always been a
teacher, giving advice to the young,
even when I was young myself. Some
appreciated it; some didn’t.”
Mark answers, “I’m making a short
film with Courtney about this exact
scenario. Hey, It’s Me is about a man
who gets a life-altering phone call from
his future self. I won’t spoil the ending,
but based on our script, I would much
prefer to give advice to my younger
self. Hindsight is a powerful tool that
can be used to grow and change as you
move toward the future. It’s important
to always remember where you came
from and the people, places and things
that helped shape your identity.”

Cover image: John Sposato, Protest!:
The Posters That Changed the World
1968–1973 Above: Mark Sposato, This Time
Tomorrow Left: Movie poster for I've Been
Compromised, a film by Mark and Courtney
Sposato. John Sposato, book cover for The
Gospel According to the Son.
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RELATED
COURSES

Typography
and Design—It's All Here
Adam Greiss
DSC-2066-A
Silkscreen and Street Graphics
Andrew Castrucci
FIC-2865-A
For more information, visit sva.edu/ce.
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Introducing a New Chair

A Q&A with Hsiang-Chin Moe
By Stephanie McGovern
The SVA BFA Animation Department welcomes new chair Hsiang-Chin Moe
as she takes the helm of a department that is always on the cutting edge
of what’s current in the animation scene. We sat down with Moe to gain
her insights on the future of the department and animation industry.
What are your insights on the
department now and moving forward?
My vision for BFA Animation is to create a community that fosters the creativity of storytelling in
the art form of animation. I truly believe everyone
has a story to tell. The department is a collaborative
effort among the animation faculty, its staff and
myself to help students tell their stories and connect them with the industry, including exposure
to film festivals.

Where do you see the animation industry heading?
What challenges or new frontiers does the field face?
The industry is changing rapidly, and it is driven by
the fast-paced advancement in technology. When I
was young, my mother would take me to rent Japanese animation on VHS. I would watch the same
episode over and over again until I was told I had
to return it. Fast-forward to 2019, I turn on many
streaming services, and there is just so much content to choose from. This high volume of production

comes with a high demand for talent. This goes
hand in hand with what we must do for animation
education, which is to stay on top of new production
and trends in the field. Meeting the industry’s needs
by connecting more talent to the industry is just
as important as bringing the industry standards
directly into the classroom. However, what drives
successful content is still the core of the story.
The challenge is to not get lost in the technological
trends and to really pay attention to what the story
is. We want to identify the most effective way to tell
the story and tell it right. This is the responsibility
that I would like to teach our students.

What makes animation an important discipline right now?
The world is hungry for different types of stories.
Everyone can find their own audience to share their
views with the rest of the globe in a few clicks or
swipes. The world of imagination turns so many
possibilities into realities. This is an exciting time to
be part of animation!

MFA Brown Art
Who
We
Are

M

By Carlos Rosales-Silva

FA Brown Art is an anti-institution that focuses
on filling gaps that schools and nonprofit arts
institutions overlook or antagonize. We directly
fund and support Black, Brown and Queer artists and practitioners without tokenizing or expecting free labor.
MFA Brown Art began as a provocation. As a first-generation child of immigrants, the decision to make art
professionally was a concern for my family, and with good
reason. The arts, as we know them in this country, are not
set up to consistently support even the most privileged of
artists. The baseline investment required for education, studio,
research and materials—along with the commitment of time
to practice—leaves professional art-making in an exclusionary realm often overpopulated by the wealthy. This exclusion
extends from curatorial departments to what is being archived
as part of the record of American art. These facts result in an
often inequitably challenging experience for Black and Brown
artists during their time in residence while attempting terminal
degrees in the arts field.
MFA Brown Art was an attempt to address the issues my
peers and I were experiencing, using the access I had to an
accredited and respected institution. [Rosales-Silva is pursuing
an MFA at SVA.] Our program offered targeted workshops
led by Black and Brown artists and practitioners that focused
on archiving, the capitalist politics of institutional language

in the arts, and community-building through game
playing. All collaborators were paid and offered access to
institutional credentials.
We encouraged everyone to list their involvement on their
CVs as part of a funded institutional project. We published
three short-run artist books and even set up a micro research
award. While most aspects were funded out of pocket, I tried to
imagine what social and professional capital could be useful
to participants through our institutional adjacency. One of
our projects was a community-building workshop where two
artists, Daniel Almeida and Maximilian Julia, hosted an event
called “Pieza,” where they taught Caribbean dominoes to visitors throughout the day. “Pieza was a domino marathon aimed
to bring a group of Latin American artists together,” explains
Almeida. “The word ‘pieza’ is the Spanish equivalent of ‘piece.’
It is also used to denote a courteous dance between two, a bedroom, an artwork and a single tile on a set of dominoes. Even
though the origins of dominoes lie far beyond the Americas,
the game has come to traditionally serve as a ‘refuge’ of shared
leisure where friends and family gather around a table to throw
some bones [tiles]. These gatherings usually occur in backyards and plazas. ‘Pieza’ draws from this context to re-create
a space of free assembly where mixed opinions and political
exchanges take place.”

MFA Brown Art installation on Governors Island featuring
artwork by Josh Rios, Marisol Ruiz and Juan Bravo.
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ST U D E N T A RT G A L L E RY

Celebrating
the ContinuEd
Community

ContinuEd has always been a publication for and about the
SVACE community, and there is no better use of its pages than in
showcasing the work of our students. Here we proudly present just a
few of the many amazing submissions we received, from a variety
of media made in courses from across our diverse curriculum. Inspired to
submit your own work? All CE students are invited to participate. Learn
more at sva.edu/continued/artsubmissions.

➧

Alyssa Lees

“I reached a point in my
graphic artist career where
I needed to be reinvigorated
and reinspired. Steve
Brodner’s instruction
and encouragement was
invaluable. The experience
exceeded the mental
renewal I was seeking for
my artistic journey.”
EDWARD FLYNN
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Matthew Young

Felipe Duque

“At the end of the course
Biological Imaging (taught
by Joseph DeGiorgis), I came
away with beautiful and
bizarre photographs, and
I learned that sand dollars
were animals and not just
coins found on the beach!”
MAE BELLE VARGAS

“In the course Illustration for
Social Media, we talk about
how to use social media
channels as a tool to promote
our work and analyze
feedback. I think social media
is a great place to showcase
my drawings, deliver a clear
message and have influence.”
YICONG ZHAO

7
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“I am from the Netherlands. The online
course Artist as Philosopher helped
me start building theory frameworks
that support my work as a visual
artist/photographer. I hope to continue
studying this way; it helps me get to know
current discussions and works of art
from across the globe.”
Ayelet Segal
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MARE VEEN

Ali Motamedi

“As a working creative in the
competitive industry of art and
design, I am always looking to
expand my professional acumen
and unleash my creativity. At
SVA, I found a program offering
me tools to produce ingenious
solutions to a mosaic of complex
creative tasks, as well as a space
to work on my art, get one-onone feedback, and meet and be
inspired by other artists.”
MARIA KALANTZI

“Fifty-nine years ago, one of my pastels was
awarded a commendation for composition—I
was 6. I wanted to know if I can and should be
pouring more of myself into art after all this
time. Shelley Haven’s Pastels course pulled me
in. Shelley is amazing: patient, intuitive, and
she naturally nourishes the appetites of a wide
range of people, building a new orchestra of
artists in each class. I posted a photo of my
third class assignment on Instagram. A doctor
from San Francisco asked to buy it!”
ROBERT GIBRALTER
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ART IN NEW YORK CITY

MUSEUM

ROUNDUP
T

he legendary Bauhaus immortalized
designers and artists alike, and cemented
legacies between teachers and students.
Among these is Herbert Bayer, who studied
under Wassily Kandinsky, Paul Klee and
László Moholy-Nagy before Walter Gropius
appointed him to the faculty. Bayer taught design,
typography and advertising, while he developed
Universal Type, a revolutionary sans-serif, lowercase typeface. “Why should we write and print
with two alphabets? Both a large and a small sign
are not necessary to indicate one single sound,” he
observed. “We do not speak a capital A and a small
a. We need only a single alphabet.” After fleeing the
Nazis and eventually resettling in the United States,
he embarked on a successful advertising career,
culminating in the branding of Aspen, Colorado.
“Herbert Bayer: Bauhaus Master” is currently on
display through April 5, 2020, at the Cooper Hewitt,
Smithsonian Design Museum.
Like “illustrative” and “decorative,” the label
“craft” has a mixed reputation in the worlds of modern and contemporary art. But amid the current
reevaluation of feminism, queer art and marginalized identities, craft is overdue for a makeover.
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“Making Knowing: Craft in Art, 1950 – 2009” at
the Whitney Museum (through January 2021) examines materials and methods like textiles, pottery,
beadwork and other hands-on traditions. “While
artists’ reasons for taking up craft range widely,”
states the Whitney, “many aim to subvert prevalent standards of so-called ‘fine art,’ often in direct
response to the politics of their time.”
Mission accomplished? The premature conclusion projected by George W. Bush in 2003 still
haunts us, a hallmark of the “dumb wars,” which
then-Senator Barack Obama had bemoaned in 2002.
Now, with Iran cast once more as a foreign policy
antagonist, the Persian Gulf is front and center.
Hence, MoMA PS1 commits its entire building to
“Theater of Operations: The Gulf Wars 1991–2011,”
a new exhibition, focused on the 1991 Gulf War and
the 2003 Iraq War. Per MoMA PS1, the exhibition
(through March 1, 2020) “explores the effects of
these wars on artists based in Iraq and its diasporas, as well as those responding to the war from the
West,” revealing how “this period was defined by
unsettling intersections of spectacularized violence,
xenophobia, oil dependency and new imperialisms.”
What will it teach us? [Michael Bilsborough]

Winter/Spring

Above: Afifa Aleiby, Gulf War, 1991 Bottom: Liza Lou, Kitchen

E D U C AT I O N A L VA C AT I O N S

Above and below: Images by Avi Lang, Cannes Film Festival 2019

SVA Destinations

SEE YOU AT CANNES

N

ow entering its 73rd year, the Cannes Film
Festival—held each May on the French Riviera—
brings together leading filmmakers, media,
marketers and the public for nearly two weeks of
screenings, networking, deal-making and, yes,
schmoozing, making it one of the most prestigious and celebrated film events in the world.
The SVA Destinations program at Cannes Film
Festival offers students the rare opportunity to
gain access to many of the festival’s events—all while earning
three undergraduate art history credits. Participants attend
film screenings, premieres, panel discussions at the American
Pavilion and Q&As at the Directors’ Fortnight. The festival
showcases work across all genres, and from both first-time and

established directors, who share their inspired approaches to
storytelling. Participants learn firsthand from these and other
filmmakers about the many challenges faced in marketing films,
directing actors and working with crews.
SVA faculty member Salvatore Petrosino leads the program
and regards the experience of the festival as “life-changing.” The immersive programming and proximity to industry
professionals “provokes passion while encouraging dialogue
in a nurturing community,” Petrosino says. Student Valentina
Corbella, who attended last year’s program, says, “Being part
of this festival has been mind-blowing—seeing excellent films,
meeting film lovers and learning every second, while on
the French Riviera.”
See sidebar on right to be a part of next year’s program.

SVA at Cannes Film Festival
May 11 – 24, 2020

COURSE NUMBER:

IPD-3224-A

2 weeks; 3 Art History Credits
TUITION:

$4,200

Salvatore Petrosino &
Joyce Pierpoline

FACULTY:

APPLICATION DEADLINE:

December 23, 2019

Participants registering for this course are required to complete a 12-page essay on one of the
films screened two weeks after the close of the
program or submit a daily 500-word response
paper on either a film or paneled artist. Tuition for
the program includes accreditation, shared hotel
accommodations, daily breakfast, an American
Pavilion membership pass, access to the Directors’
Fortnight screenings and panel discussions, welcome and farewell dinners, and airport pickup and
drop-off. Students attending red carpet screenings
at the Grand Théâtre Lumière are required to wear
a tuxedo or formal dress. Airfare not included.
NOTE: Applicants are required to interview with

the BFA Film Director of Operations, Salvatore
Petrosino, prior to registering.
LEARN MORE ABOUT THIS
AND OTHER PROGRAMS AT

destinations.sva.edu
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