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Accra Shepp. The Covid Journals: Justice. Woman at a rally protesting the 150th day without an arrest in the murder of Breonna Taylor, Times Square,
August 9, 2020.

Accra
Shepp

Accra Shepp is a proud humanist, and it shows
in his life’s work as an artist and activist. A faculty
member in the MFA Fine Arts and BFA Photography
and Video programs at SVA, as well as a recent
addition to the faculty of SVACE’s Artist Residency
Programs, Shepp’s pedagogical approach emphasizes
the importance of personal responsibility and
civic engagement in contemporary art practice.

Artist, Witness,
Humanist
by Keren Moscovitch
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Viktor Koen, Glove Balloon, 2020, work in progress

SVA Continuing Education News
FROM THE E X E C U T I V E D I R E C TO R
As we usher in a new year, while looking back at 2020, there is no shortage
of lessons to be learned. The adjustments we all had to make has handed us
unexpected events and interruptions that jolted us from our comfort zone.
Despite this stunning turn in our lives, the positive outcome is that we have
been led to question what is important and what is possible. Though the
pandemic’s conditions of quarantine and lockdown may have indeed limited
possibilities, a path for reinvention was forged.
The Division of Continuing Education’s (SVACE) immediate response to 2020’s challenges
revealed surprising discoveries. Although it was clear that on-campus classes were not possible,
we were able to quickly pivot by asking our faculty to develop new online-specific courses. By
collectively embracing the creative process, the administration and faculty designed a varied
curriculum specifically for this new mode of learning. Consequently, SVACE now proudly offers
more than 170 online courses.
With the achievements SVACE has experienced during these trying times, I propose that
we all reflect on what changes can be made to provide a new beginning with this new year.
To revitalize your career in this time of crisis, take the opportunity to learn new skills and
pursue interests that may have been dormant. We invite you to join us this spring in your
journey toward reinvention.

C O N TINUED
PROJECT SPACE
EX HIBITIONS

Arielle
Royston

— JOSEPH CIPRI , on behalf of the Division of Continuing Education

Gross Girl, 2020
The cartoonist, illustrator and SVACE
student created this work during the
lockdown in March 2020.
COURS E

Figure Drawing for
Cartoonists • CIC-2218

FOLLOW OUR STUDENT EXHIBITIONS:
#SVACESTUDENT
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Martin Abrahams, Man at Door Water, 2020

SOLAR ONE AND SVACE

NYC PUBLIC SCHOOL
STUDENTS OFFERED FREE COURSE
The School of Visual Arts
Division of Continuing
Education has partnered
with Solar One to create
a unique program geared
toward New York area public
high school students. Accepted
applicants may participate in the
free course to study the climate
crisis and learn how to write a script
with Sherese Robinson Lee, record
voice-over with Valerie Smaldone
and animate the final product with
guidance from Martin Abrahams.
Students will create films that reflect
their personal journey with climate
change in their lives.
Solar One is a 501(c)(3) nonprofit
organization whose mission
is to “design and deliver innovative
education, training and technical
assistance that fosters sustainability

➧

and resiliency in diverse urban
environments.” They aim to encourage people to rethink energy use
and move toward sustainability
as a community in response to the
evolving world. Some of the ways
that Solar One achieves this is
through their New York City Green
Energy Education Center, founded
in 2004 to help organize Stuyvesant
Cove Park. What started out small
eventually grew to reach all five
boroughs with more than 600 public
schools in NYC and beyond.
Excited about this collaborative
effort and for the program to switch
gears to an online platform, Karen
Alsen, director of education at Solar
One, reveals that “the students that
participate in this program have
their own unique connection to
climate change, and these are really

important stories that are not often
told. I think that storytelling is often
more effective than data in communicating the urgency of an issue and
really motivating groups of people to
change their behavior.” Bruno Estrada,
Solar One’s environmental educator,
agrees: “Storytelling is the cornerstone of humanity and our existence,
and for our young folks to be able
to learn a bit more and be able to tell
a story where other young folks
can connect with them [is extremely
important].”
Due to COVID-19 restrictions,
the course will take place online.
Catch the debut of the final animated films at SVACE’s fifth annual
Art & Activism in September 2021.
[Isabel Reinhold]
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Accra Shepp: Artist, Witness, Humanist

Shepp spent the summer guiding an
international cohort of artists in
SVA’s new global residency, The Artist
Residency Project, which brought
together artists from around the world
in a virtual immersive community.
His teachings and practice span from
the local to the global, advocating
for artistic actions that address shared
humanitarian concerns.
“I’m trying to give permission to
other artists, especially young artists,
student artists, to exercise their
agency,” Shepp said.
As a resident of East Elmhurst, the
neighborhood in Queens, NY, that
was the site of one of the most heavily
ravaged hospitals during the height
of the COVID-19 pandemic in the
spring of 2020, Shepp got to work early
and with a mission: to witness this
moment in history, celebrate the
dedication of essential medical workers and document the “microhistories”
unfolding in the lives of ordinary
people. “I realized I was living in the
epicenter in the middle of the epicenter,” he says. “I wanted to make sure
people knew what it looked like. It’s
one thing to talk about conditions
statistically; it’s another thing to see
what things actually look like.”
The ensuing project, which he refers
to collectively as “The Covid Journals,”
currently manifests in three distinct
chapters: “Contagion,” which includes
large-format portraits of medical
workers at the hospital; “Hunger,”
portraits of people both giving and
receiving donations at food pantries
set up to address the food crisis that
unfolded as a result of the pandemic;
and “Justice,” which documents the
Black Lives Matter protests taking
place in New York City in response
to the murders of Ahmaud Arbery,
Breonna Taylor, George Floyd and so
many others. For Shepp, the pandemic
and the protests are deeply connected
“like a soap bubble inside of another
soap bubble, universes overlapping in
this strange way.”
Shepp believes in his responsibility
as an artist, and his practice responds
to the needs of the communities in
which he is an active participant. “Right
now the world is in pain, the world is
going through a moment of crisis,” he
explains, “and for me to ignore that as
an artist would be negligent.”
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The Covid Journals: Contagion. Nurse Eleanna at a testing facility at Elmhurst Hospital Center, April 11, 2020.

The Covid Journals: Hunger. Laticia, restaurant worker, packing donated meals for North General Hospital in the Bronx. Jackson Heights, Queens,
May 22, 2020.

Shepp does not know where the
project will go next. His focus is on
witnessing the unfolding of American
democracy and on the importance
of vision in the fight for social justice.
“I’m embracing 2020 as the year of
seeing clearly,” he says. “And just
because you can see clearly, it doesn’t
mean you’re going to like what you
see. But you’re going to see it and
you’re going to see it like you never
saw it before.”

Woman at a rally protesting the 150th day without an arrest in the murder of Breonna Taylor. Times Square, August 9, 2020.

“I’m embracing
2020 as the year of
seeing clearly. And
just because you can
see clearly, it doesn’t
mean you’re going
to like what you see.
But you’re going
to see it and you’re
going to see it
like you never saw
it before.”
ACCRA SHEPP

The roots of Shepp’s current
practice may be traced back to his
portrait series at the Occupy Wall Street
site in Manhattan’s Zuccotti Park in
2011. For this series, he photographed
individuals that comprised the collective, emphasizing the personal stories
and presence of those who came
together to take a stand against corporate greed and corruption.
These entwined projects reflect
Shepp’s desire to see increased empathy, compassion and forgiveness
toward one another, and an emphasis
on lives instead of property. “I’m a
humanist, a dyed-in-the-wool humanist,” he says. “I believe in the validity
of our shared humanity.”
By sharing his humanity as an artist
and witness, Shepp celebrates the
work of citizens of the globe in their
fight for equality, and inspires fellow
artists to step forward and bring their
unique personal contributions to their
communities and the world at large.

e

RELATED
COURSES

Street
Instructor: Stacy Mehrfar
PHC-2157-OL
Pandemic Studies
Instructor: Xavier Acarin
VCC-2613-A

The Covid Journals: Justice. Protester for defunding the police. City Hall Park (Abolition Park), July 18, 2020.

For more information, visit sva.edu/ce
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Classroom Highlights

1

Digital Filmmaking

Instructor: Brian C. Gonzalez
“When modifying my Digital Filmmaking course to be online, I chose
to focus our attention on mining
students’ points of view and building
their own relationship to storytelling, both structurally and visually.
When sharing my screen, we viewed
clips, photographs and paintings with
productive follow-up discussions. I
demonstrated some basic camera and
lighting techniques, albeit with DIY
solutions and manual settings on our
camera phones. Such limitations, however, allowed us to look more closely
at framing, sequencing and duration—
the core ingredients when perceiving
moving images. I also implemented
a variety of writing exercises focused
on self-inquiry and deep observation,
understanding that great storytelling
begins with looking, listening and feeling our senses more acutely. To better
understand my students’ individual
goals, we had private meetings where I
posed questions, gave tailored references and assigned exercises. Through
this work, each student developed a
final film/video piece that they presented at the end of the course.”

The Transition to
Online Teaching

I

n meeting our new world of sheltering in place head on, continuing education
instructors have been transporting their courses from physical space to digital platforms since the spring 2020 semester. Our faculty gave us insight into how they
shifted their curriculum, engaged students and created compelling digital classrooms
that have expanded the potential for online learning. [Stephanie McGovern and Gabby Johnson]

2

Soft Sculpture

Instructor: Judith Solodkin
“Going online has challenged me
to organize my course content methodically, utilizing visual, video and
descriptive materials to educate in
a creative way. I love learning new
technologies, so I invested in monitors,
microphones and video equipment
that make recording demonstrations

“Going online
has challenged me to
organize my course
content methodically,
utilizing visual, video and
descriptive materials to
educate in a creative way.”
—JUDITH SOLODKIN
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possible. I’ve gathered all the particular materials for each technique:
yarn for knitting, crochet, tatting,
macramé and knotting; woven fabric
for pattern making and manipulation.
Additionally, I demonstrated digital
fabric printing and dyeing, weaving
and felting, and finally, embellishments with embroidery, beadwork and
feathers. For each subject, I refer to an
artist’s sculpture, fashion, costume or
art-historical sources. In my in-person
course, we often visited museums and
physically interacted with work, and I
miss that experience. But in an online
course, one can offer so many links to
museums and collections to round out
the remote student’s experience. At
home, one can use materials at hand
or order pertinent materials, and then
upload images of work in progress to a
shared file. While I’m glad to be able to
offer Soft Sculpture online, I excitedly
await greeting my students in person
one day as I expect we will appreciate
the artwork even more.”

Susan McKane, Zonderland, 2020, wool felt, 20x20"

Classroom Highlights

3

Designing a Constructed
Narrative Photo Shoot

Instructor: Barbara Nitke
“Since I could not teach my in-person
studio lighting workshop this summer,
I shifted the emphasis from high-tech
lighting to a low-tech discussion of other
essential elements in constructed narrative photo shoots.
“Each student prepares a short script
for their shoot, and we bring in professional models to work through the
scripts with us. We use the available
space in the model’s home, and each student spends a lot of time directing them.
It’s a great way to see firsthand how different models interpret the writing and
what kinds of direction work best.
“A great benefit of online learning is
that the class can be composed of people
from around the world. Our summer
class had participants from Portugal,
Connecticut, Florida, Ohio, Manhattan
and Brooklyn.
“We’ve also found that using the model’s own environment gives everyone a
lot of practice on how different locations
can inform their storytelling. That’s
something we could have never experienced in a classroom.”

Above, from left: Chet Sing Tam, Run (still),
2019; Julia Hemmingstad, Self Portrait
Below, from left: Andrea Wang,
Marie-Douce St. James

4

RisoLAB Remote Series: Intro to Riso Print Design

Instructor: Panayiotis Terzis
“Risograph printing online seemed to be an impossible contradiction. Operating
the machine in person, along with all of the wonderful imperfections that can
arise during a print run, is a part of what makes Risograph printing unique and
exciting. To truly realize this medium’s full potential one must learn print design
and file preparation techniques derived from traditional printmaking and the
color separation processes used in commercial offset printing.
“In setting up my online course, I focused on the technical instruction, creating
hours of tutorial videos in addition to PDF instruction sheets. Weekly assignments guided students through several basic techniques, increasing in complexity
and building on the skills from previous exercises. While many students already
had Risograph printers of their own, more than half did not. I always propel the
idea that designing work under limited conditions could lead an artist or designer
to find new ways to create images.
“Transitioning online was rewarding after grinding through digitizing all of
my content. I was able to clarify my own prepress workflow, and find ways to make
artwork translate to the digital space. I incorporated critiques, which led
to fascinating dialogues during Zoom meetings. The SVA RisoLAB already has a
global reputation across the international Risograph printing and small publishing world, and now our faculty and resources can be accessed by anyone across
the planet, as long as they have a fast and reliable internet connection.”
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Classroom Highlights

5

Contemporary Drawing Studio: The Drawing Habit

Instructor: Sarah Grass
“My course focuses on practice more than production, assessing individual
tendencies in artistic work and play. The drawing series that students produced
over the 10 weeks is the byproduct of a deeper inquiry: What are the artistic
commitments I am making and why?
“Participating directly from one’s studio or home engages a different headspace. We suddenly existed in each other’s personal spheres rather than meeting
in a neutral classroom.
“In addition to synchronous sessions, I created asynchronous content for the
course, in the form of weekly lectures on contemporary art and practice and
self-reflective questions that opened up a discussion. The resulting conversations
were a high point. The online model allowed for a better mix of individual and
collaborative drawing, with deep connective conversation. My final assignment
was to exchange works via postal mail— a little tear in the matrix for some
physical contact!
“My ultimate goal was to send students off with insightful momentum, a new
community of artists to check in with and a habitual practice that’s at least starting to feel instinctual.”

From top: Hollie Putnam,
Sometimes it’s comforting
to make whale sounds;
Compartmentalization is a
coping skill; Dissociation is
a coping skill

5

Ralph Appelbaum’s Filmmakers Dialogue

Instructor: Ralph Appelbaum
After hosting Filmmakers Dialogue for 40 years, Ralph Appelbaum shifted his
course to the virtual world. Highlights from his spring 2020 semester included a
Zoom interview with director Nanette Burstein and a screening of her documentary Hillary, which made its debut on Hulu.
His students also revisited two classic films: Chinatown, the film noir classic
starring Jack Nicholson, and Valley of the Dolls, the adaptation of writer Jacqueline Susann’s camp classic that is beloved by audiences for its over-the-top style
and female cast. Authors Sam Wasson (The Big Goodbye: Chinatown and the Last
Years of Hollywood) and Stephen Rebello (Dolls! Dolls! Dolls!: Deep Inside Valley
of the Dolls, the Most Beloved Bad Book and Movie of All Time) shared an insider’s
look at the gossip behind the making of these two audience favorites.
On the contemporary film side, director Derek Cianfrance (Blue Valentine) and
editor Jim Helton joined the class for separate Zoom meetings to discuss their
HBO series starring Mark Ruffalo, I Know This Much Is True, from the acclaimed
Wally Lamb novel. Additionally, director Marjane Satrapi (Persepolis) previewed
her upcoming Amazon release, Radioactive, starring Rosamund Pike as Marie
Curie, a very timely look at the scientific community.
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Special Programs

Redefining Residency: A Summer Program Goes Virtual
by William Patterson

Above: Heather
Brammeier, A Treehouse
for Anaya, 2020
Left: Marisa Bernotti,
2020, installation of
the printable TSA_PDF
exhibition in Dolores,
Uruguay

When SVA made the decision to host
an online artist residency program this
past summer, there were numerous
questions and concerns—how to
create an immersive experience for
participants who are all around the
world? And what does participating in
an artist residency mean while sitting
behind a laptop?
The answer was The Artist Residency
Project, an interdisciplinary fine arts
program that ran online from July 7
to August 7, 2020. We received an
enormous response from our community—from applicants who had planned
to attend the on-campus programs,
but also from artists who would have
never been able to come to New York
City to participate.
The five-week program that resulted brought together 20 artists
from nine countries and six U.S. states.
Throughout the program, the cohort
grappled with the pandemic and a host
of other urgent current events, all
through the prism and lens of their art
practice. Many participants reexamined what they made, why they made it
and how it might change under their
current conditions. They met with SVA
faculty in one-on-one virtual studio
visits and with each other through
reading groups, critiques, discussions,
workshops and hangouts on Zoom.
The connections that the artists
made exceeded our expectations
entirely. These artists came from
different time zones, countries and
walks of life, but the level of camaraderie and affinity made their diversity
an asset rather than a barrier. The
College’s online learning platform,
Canvas, was the glue that kept the
program cohesive. VoiceThread, an
online image-sharing platform,
allowed faculty and participants to
share work asynchronously and
comment using voice, text or video.
Discussion boards provided a place
where conversation could flourish
long after the Zoom meetings ended.
In lieu of an open studios event,
the participants collaborated with the
artist-run gallery Tiger Strikes
Asteroid (TSA) on a printable PDF
exhibition. The exhibition featured
works by all 20 participants, and
anyone could print and install them as
they wish—on their bedroom wall, on
the side of the street or in a folder on
their computer desktop. This collaboration sums up the ethos of The Artist
Residency Project perfectly—a greater
distance than ever before can lead to
a greater connection.
During our final meeting together
as a group, a dance party spontaneously started in Uruguay, continued
in Hong Kong, and artists got up to
dance in Halifax, Karachi, Berlin, Los
Angeles and Brooklyn, too. There is
no replacement for participating in
our on-campus residency programs,
but the same can be said for the magic
of dancing across the globe from
the comfort of your own living room.
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New York City Art

Monument
Honoring
Suffragists
Installed in
Central Park
by Michael Bilsborough

C

oncluding a season of fevered efforts to
dismantle monuments embodying racist
legacies, a milestone anniversary for
democracy occasioned the debut of the
Women’s Rights Pioneers monument. On
August 26th, Americans honored the 100th anniversary of the 19th Amendment, which granted many
women the right to vote.
The new entry into New York’s public art milieu is
a 14-foot-tall bronze monument in Central Park. Produced by Monumental Women and sculpted by artist
Meredith Bergmann, the work will be Central Park’s
first monument honoring real historical women. In
fact, only five women appear among New York City’s
150 statues honoring historical figures, according to
She Built NYC.
The monument combines three figures: Susan
B. Anthony, Sojourner Truth and Elizabeth Cady
Stanton. The group convenes around a table, forming
a triangular composition, with Anthony standing
upright and Truth and Stanton seated at each hand,
facing each other and leaning forward in their seats.
They perform a lively dialogue.
“Three figures (instead of one) share a pedestal
and relate to each other,” writes Bergmann. “They
are not dreaming, but working. They are an allegory
of sisterhood, cooperation and activism, but they
are not only an allegory, as so many sculptures of
women are.”

“Three figures
(instead of one)
share a pedestal
and relate to each
other. They are
not dreaming,
but working.”
— MEREDITH BERGMANN
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Rendering of
Women’s Rights
Pioneers monument
in New York’s Central Park

The work is Central Park’s first
monument honoring real historical
women. In fact, only five women
appear among New York City’s 150
statues honoring historical figures,
according to She Built NYC.
A crack in the “bronze ceiling,” this monument
is a step forward for equal representation in public
art. However, viewers must remember the complex
history behind the 19th Amendment. That amendment passed amid a political triangle of white men,
African Americans and women, who were already
excluded from the protections granted by the 14th
Amendment, due to its selection of the word “male.”
Stanton warned, “If that word ‘male’ be inserted, it
will take us a century at least to get it out.” In 1859,
Stanton wrote to Anthony: “When I pass the gate of
the celestials and good Peter asks me where I wish to
sit, I will say, ‘Anywhere so that I am neither a Negro
nor a woman. Confer on me, great angel, the glory of
White manhood, so that henceforth I may feel unlimited freedom.’”
For a report on Boston radio station WBUR, feminist historian Susan Ware observed: “Both Stanton
and Anthony strongly opposed the ratification of the
15th Amendment, which granted Black men the right
to vote. Stanton made it clear in her fight for voting
rights that when she said women, she meant white.”
“Black women, who were a part of the women’s
suffrage movement, didn’t benefit from the 19th
Amendment. In the South, where many Black Amer-

icans resided, the same Jim Crow restrictions that
kept Black men away from the polls also prevented
Black women from voting.
“It’s very important as we mark this milestone in
women’s history to remember that it is an incomplete one, that it really has an asterisk with it, and
that for African American women, it was the Voting
Rights Act of 1965, not the 19th Amendment, that
finally guaranteed their right to vote,” Ware says.
How far have we come? In every U.S. presidential
election dating back to 1984, women reported having
turned out to vote at slightly higher rates than men,
according to the Pew Research Center. Additionally,
through the last five midterm elections dating back
to 1998, women turned out to vote at slightly higher
rates than men.

Special Programs

Faculty member
David Soman and
students practice
watercolor techniques
during a virtual
session, fall 2020.

SVA’s Office of Learning
Technologies Takes
Center Stage
Prior to summer 2020, SVACE offered 13 online
courses. The following semester, instructors were
invited to create new courses or convert their
existing courses to an online format, and SVACE
now offers more than 170 online courses. The Office
of Learning Technologies, the department that
coordinates online learning at SVA, became the
cornerstone of the College seemingly overnight.
We spoke with Jennifer Phillips, director of
the Office of Learning Technologies, to find out
more about this undertaking. [Gabby Johnson]
What are some exciting online learning
technologies that our instructors have
been using?
As creative professionals, our faculty
embraced the challenge of moving
fully online with the same enthusiasm and ingenuity with which they
approach their art and design work.
They adapted their course plans to
an online setting and learned Canvas
(the application where students
access their online course) thoroughly.
Many branched out to include other
tools like VoiceThread and Miro.
They also became adept at recording
personalized demo videos that
students can watch outside of
synchronous class time. This freed
up class time (in Zoom) for discussions and critiques, where deeper
learning happens.

What are your thoughts about the
community response to online learning?
COVID has been a traumatic experience for many families and
life-changing for us all. The SVA
community has come together to
innovate our way through this
challenge and envision ourselves on
the other side—stronger and more
deeply connected. Online learning
was not a popular topic in studio art
education before the pandemic.
However, our amazing faculty have
risen to the occasion. It does not
surprise me that SVA has produced
such quality work under intense time
constraints. The future semesters
will be even better than the summer
courses, and all of our faculty and
students will continue learning and
improving together. That is exactly
what is required in the world we live
in now. Lifelong learning and adaptation are essential for success. I can’t
wait to see what comes next!

My Reflections on
SVA’s Design Writing
and Research
Summer Intensive
by Sarah Bonnickson
I am feeling grateful that amid the many
pressures and challenges of this past
summer, I was able to participate in
SVACE’s Design Writing and Research
Summer Intensive. The annual program
consists of two weeks of concentrated
workshops, exploring different writing
genres and research focuses related to
the fields of design and culture. While
the summer intensive is typically held
in New York City, pandemic conditions
moved it to an online platform, making
it possible for me to participate from
my home in California.
There were 16 of us in this year’s
summer cohort, and the relatively
small size of our group helped to foster
a sense of community despite the cold
Zoom interface where we conducted
our workshops. Sixteen people can
easily fit on one screen of Zoom tiles,
and the mosaic of faces displayed on
my computer was a bright pixel
patchwork of different personalities,
experiences and perspectives. Our
group contained designers, artists,
architects and writers; professors and
consultants; an editor and a librarian;
and people who bridged and blended
these categories seamlessly in their
professional practices. Being in different locations brought an interesting
perspective into every aspect of the
summer intensive, but our shared
digital space made it easy to forget
how spread out we really were.

I could endlessly extol the experience and further praise the stellar
writing of my classmates. However,
the words and insights of the summer
2020 group are best experienced
directly through the pieces shared in
our group publication, unMute. The
mix of writing genres and topics in
the publication present a small sample
of the breadth that we covered over
the course of just two weeks.
During this year of tumult, SVACE’s
Design Writing and Research Summer
Intensive helped me to turn both inward
and outward: deeply engaging my
own uncertainty and discomfort while
thoughtfully analyzing the world
outside of myself. I hope that in sharing
our work through unMute we can
help others to find similar moments
of reflection and curiosity.
Sarah Chieko Bonnickson is currently an MFA student studying design
at California College of the Arts. She
holds a BA in rhetoric from UC Berkeley,
with a concentration in narrative and
image, and a minor in art history. Find
an expanded version of this article with
a link to unMute on SVACE’s blog:
sva.edu/blog/continuing-education.
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